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THE ARMENIAN WEEKLY:

The composer and musicologist Komitas occupies a unique place in the Armenian
consciousness. A cataloguer of numerous folksongs, a researcher of the medieval
Armenian musical notation (khaz), as a composer of various songs and a setting of the
liturgy, achorus leader, and clergyman.

Hismusic is often heard in choral settings, piano pieces, string quartet arrangements and
more recently pop songs.

A new CD released in Boston by composer and pianist Ara Sarkissian sheds new light on
both the music and the person of Komitas by creating an album that is not simply a
collection of pieces normally attributed to Komitas, but is a self-contained composition in
the form of a suite of twenty pieces that portrays the songs, voice and thought processes
of Komitas.

Entitled “ The Komitas Project — ESEl Yes Em (And thisisme)”, the CD is a sort of
soundtrack to the life of Komitas. Arrangements in various styles of Komitas' music are
presented along with recordings of Komitas' voice (1912 Paris recordings) and readings
from the letters, poems and autobiography of Komitas.

In order to realize the complex task of creating amusical portrait of the composer and
human being, Sarkissian has assembled a varied set of musicians from the Boston area.
Appearing along with pianist Sarkissian on the recording are folk-instrumentalist Martin
Haroutunian (duduk, shvi, zurna, percussion), cellist Junko Simons, violist Svetlana
Javakhyan, tenor Y eghishe Manucharyan, bassist Arvin Zarookian, drummer Karen
Kocharian, clarinetist Todd Brunel, and narrator Ara Gabrielyan.

Theresult isastylisticaly varied album which ranges from ambient sounds to jazz,
classical, improvisational and experimental sound-collage techniques all combining to
create a complex tapestry of sound images to convey the complex and multi-faceted
personality of Komitas.

The CD is self-released by Sarkissian under the “Lucent Music” label and was printed
with the help of a generous grant from the Boston chapter of the Hamazkayin Cultural
and Educational Society.

The CD can be purchased through the Hairenik bookstore.
More information on the CD can be obtained through the website
http://www.lucentmusic.com




